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This week in Newly Reviewed, Will Heinrich covers Viola Yesiltac’s
displacements, Matt Mullican’s cut-up encyclopedia and Bat-Ami
Rivlin’s radiators.

GREENWICH VILLAGE

Viola Yesiltac

Through April 18. The Meeting, Greenwich Village; by appointment only,
bill@billcournoyer.com.
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Through April 18. The Meeting, Greenwich Village; by appointment only,
bill@billcournoyer.com.

Viola Yesiltag, “Seascape II” (2026), fountain pen calligraphy ink on faux Louis Vuitton
leather/pleather fabric. Viola Yesiltag, via Bill Cournoyer/The Meeting

Everything is displaced in Viola Yesiltac’s show “Seascapes (after
Paul Thek)” at the Meeting. Yesiltac, a German artist of Turkish
descent, used bolts of faux leather marked with counterfeit luxury
logos, bought in an Istanbul marketplace, as backings for large,

sensuous seascapes painted in blue and silver fountain-pen ink.
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Along with two such paintings there is a postcard that she sent the
gallery from Cologne, where she encountered Paul Thek’s 1969
piece “The Portable Ocean,” a little wooden wagon and blocks all
painted ocean blue.

All in all, the show is an acute evocation of the longing, loss and
blurring of categories that come with travel, whether it’s a literal
crossing of borders or simply the inevitable progress of time
carrying us from one age, influence, love affair or state of mind to
another.

Peeling away everything but the essential also reveals what’s
really human. Yesiltac’s simple but large and heartfelt paintings
are composed almost entirely of gestures — that is, of the tangible
effects of one particular woman moving her arm and hand over one
particular series of moments. At the same time the show as a
whole, mounted in a spare private apartment around a gray couch
and a pair of Marcel Breuer chairs, is almost entirely conceptual,
an elaborate way of transmitting her own personal bundle of ideas
and associations. WILL HEINRICH
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VioLA YESILTAC VIA BILL COURNOYER/THE MEETING

Viola Yesiltac’s “Seascape I1” (2026) uses fountam pen calligraphy on faux Louis Vuitton leather/pleather

Viola Yesiltac

Through April 18. The Meeting,
Manhattan; by appointment only,
bill@billcournoyer.com. -

Everything is displaced in Viola
Yesiltac’s show “Seascapes (after
Paul Thek)” at the Meeting. Ye-
siltac, a-German artist of Turkish
descent, used bolts of faux leather
marked with counterfeit luxury
logos, bought in an Istanbul mar-
Ketplace, as backings for large,
sensuous seascapes painted in
blue and silver fountain-pen ink.

Along with two such paintings
there is a postcard that she sent
the gallery from Cologne, where-
she encountered Paul Thek’s 1969
piece “The Portable Ocean,” a
little wooden wagon and blocks all
painted ocean blue.

All in all, the show is an acute
evocation of the longing, loss and
blurring of categories that come
with travel, whether it’s a literal
crossing of borders or simply the
inevitable progress of time carry-
ing us from one age, influence,
love affair or state of mind to
another.
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MATT MULLICAN, V[A PETER FREEMAN INC., NEW YORK/PARIS; PHOTOCRAPH BY NKCHOLAS KMGHT

An installation view of “Matt Mullican: The Universe,” which uses nearly all
of an encyclopedia’s 11,000 illustrations to cover the walls and a platform.

say, bought the piece, they would
be required to source their radia-
tors locally. In other words, “Unti-
tled (radiators, zip ties)” is a work
of Conceptual art.

On the other hand, you can see
how much thought Rivlin put into
the aesthetics of this particular
version. The white, green and
gray radiators, variously mottled
with rust, are arranged like ani-

in full color, and more than three
million words. Using two copies of
the book, Matt Mullican sliced out
nearly all of the illustrations;
centered each one on a sheet of
typing paper marked with both
chapter and page number; and
pinned up the results around
Peter Freeman gallery, filling the
walls from floor to ceiling, along
with some temporary additional
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